
English 132: Short Story and the Novel 
Instructor: Erin K. Johns (Speese) 

Basic Information 
Term: Fall 2012, CRN: 84434, Sec. #: 002 
Time: Monday, Wednesday, Friday 2:30-3:20pm; Room: 112 Armstrong Hall 
Office: G07 Colson Hall; Office Hours: M, W 1:30-2:30pm 
Mailbox: 100 Colson Hall, First Room on Right, Beneath Counter, Listed as: Johns Speese 
Phone: 293-3107 (messages only); E-mail: ejohns@mix.wvu.edu 

 
Dystopian Spaces and Individual Identities 

Considering the recent popularity of Suzanne Collins’s The Hunger Games trilogy, dystopias have emerged as a 
popular way of commenting on current political and cultural issues.  We open with a The Hunger Games as a way 
to address the most recent incarnation of the genre, and then we will trace the history of the dystopian genre in 
literature from the 1860s to the present. Beginning with imagined dystopias surrounding racial tension in the 
United States in the 1860s, we will trace the historical context of dystopian texts and how this genre reacts to the 
political and cultural climate in which the texts were written.  Throughout this course, we will place special 
emphasis on how the dystopian novel develops in the twentieth century.  Starting with Yevgeny Zamyatin’s 
response to socialism and communism in the novel We in 1921, we will then progress to George Orwell’s Nineteen 
Eighty-Four, which is perhaps the most famous example of the dystopian novel.  Finally, we will look at dystopian 
novels that address issues of sexuality (Anthony Burgess’s The Wanting Seed), the controversy over women’s rights 
(Margaret Atwood’s The Handmaid’s Tale), responses to conservative government in the 1980s ( the graphic novel 
V for Vendetta), and recent consumer practices (Paolo Bacigalupi’s The Windup Girl).  Overall, we examine how 
dystopian fiction is situated in the short story and novel genres and why this type of literature is particularly ripe 
for critiquing constructions of identity in response to different government and cultural issues. 

 
Required Texts (Print) 
Adams, John Joseph, Ed.  Brave New Worlds.  San Francisco: Night Shade Books, 2011.  (ISBN: 9781597802215) 
Atwood, Margaret.  The Handmaid’s Tale.  New York: Random House, 1986. (ISBN: 9780385490818) 
Bacigalupi, Paolo.  The Windup Girl. San Francisco: Night Shade Books, 2009.  (ISBN: 9781597801584) 
Burgess, Anthony.  The Wanting Seed.  New York: W.W. Norton, 1976.  (ISBN: 9780393315080) 
Collins, Suzanne.  The Hunger Games. New York: Scholastic, 2008. (ISBN: 9780439023528) 
Lloyd, David and Alan Moore.  V for Vendetta. New York: Random House, 2008. (ISBN: 9781401208417) 
Orwell, George.  Nineteen Eighty-Four. New York: Penguin, 2003. (ISBN: 9780452284234) 
Zamyatin, Yevgeny.  We. New York: Random House, 2006. (ISBN: 9780812974621) 
 
Required Texts (Web) 
Forster, E.M.  “The Machine Stops.”  Web. (http://archive.ncsa.illinois.edu/prajlich/forster.html) 
Holgate, Jerome B.  “A Soujourn in the City of Amalgamation, in the Year of Our Lord, 19—.”  1835. Web. 

(http://utc.iath.virginia.edu/abolitn/amalgamat.html) 
Wells, H.G.  The Time Machine.  1895.  Web. (http://www.gutenberg.org/ebooks/35) 
 
Websites for the Class 

 MIX (for e-mail): http://www.mix.wvu.edu 

 E-Campus (for electronic copies of class work):  http://ecampus.wvu.edu  (Use MIX ID & Password) 

 Online Writing Lab (OWL) at Purdue: http://owl.english.purdue.edu 
 
Note on the Syllabus: 
Your syllabus is your lifeline to this course.  It includes all the policies, schedule of work, and the majority of the 
assignments for the semester.  You should bring a copy to EVERY class.  If you should lose your copy, you can print 
off a new one from our E-campus page. 
 
 

mailto:ejohns@mix.wvu.edu
http://utc.iath.virginia.edu/abolitn/amalgamat.html
http://www.mix.wvu.edu/
http://ecampus.wvu.edu/


Office Hours and E-Mail 
Office hours (listed above) provide a great chance to talk one-on-one.  Please stop by to ask questions—or just to 
say hello.  You may drop in during these times or make an appointment with me to talk about any questions or 
comments you have about your progress in the course.  I’d be happy to talk with you via email as well, and you can 
expect that I will respond to you (in email or in class) within 48 hours on Monday through Friday. So that we can 
use e-mail and the Internet to extend course conversations in a variety of ways, please activate and check your 
MIX account.   (Note: you can forward MIX to another account.) 
 
E-Mail Etiquette 
In addition, this is a writing class.  Improperly formatted e-mails are not allowed.  In every e-mail, you must have 
an opening remark (Dear so and so), the body of the e-mail, a closing remark (Sincerely, etc…), and your full name 
(first and last) written at the bottom.  In addition, e-mails should be properly formatted—meaning using proper 
sentence structure, capitalization, and the absence of text/IM language (like u for you).  If you do not follow 
proper e-mail format, then you forfeit the opportunity of receiving a response from me. 
 
Also, please, for simple questions, check your syllabus first.  If you e-mail me a question that can be answered by 
looking at your syllabus, I will refer you to your syllabus at the first e-mail, and thereafter, I maintain the right to 
not respond to your e-mail if the information can be found in your syllabus. 
 
Cell Phone Policy 
Cell phones should be turned off or on silent during class.  If I see you using your phone for either phone calls or 
text messaging or if the ringer is not turned off, you will receive a “0” in participation for the day. 
 
Electronics/Technology Policy 
You may use a laptop, e-reader, or other electronic device to take notes or to bring in readings or assignments that 
are available via E-campus or the internet.  You may not use your electronic device to do anything other than 
reviewing class-related material or taking notes.  If you use your electronic device for any purpose other than 
these, your privileges will be suspended.  I maintain the right to revise this policy at any point during the semester 
if improper usage becomes a problem. 
 
Attendance Policy & Late Work 
There is no formal attendance policy for this class.  You are EXPECTED to attend every class, so although there is no 
formal attendance policy, 20% of your grade is directly attached to in-class participation, quizzes, and free writes. If 
you do not come to class, you cannot participate in discussion, quizzes, or free writes.  On days that you miss, you 
will receive a “0” in all these areas.   So, if you miss every class but turn in all of your work and get an A+/100% on 
all your work, the highest grade you can receive in the class is a “B-.”  You will NOT be allowed to turn in any work 
that you miss in your absence, and you will NOT be allowed to make-up any quizzes, exams, and free writes that 
you miss.   
 
You are also EXPECTED to come to class on time.  If you are late, you may NOT make-up a quiz or turn in any 
assignments that were already collected during that time.  So, if you come twenty minutes late, and I have already 
collected a writing assignment, you will NOT be allowed to turn in that work at the end of class.  When you are 
tardy, it will negatively impact your participation grade for the day. 
 
However, I do realize that emergencies and illnesses happen.  In cases when you have to miss class, you may turn 
in your work early as a hardcopy to my mailbox in Colson Hall by ten minutes before class starts (so 9:50am) by the 
day the assignment is due.  You may also send a hardcopy of your assignment with a peer to turn in during class for 
you.  I will NOT accept e-mailed work.  If you must miss a class or two, it will not significantly impact your grade; 
however, consistent absences and tardiness will likely result in a “C+” or lower in the course. 
 
 
 
 



Deadlines 
I do NOT accept any late work.  I will also NOT accept e-mailed work.  A hard copy of all assignment will be 
collected at the beginning of class on the due date.  If you come to class late, you will not be allowed to turn in 
assignments after they have been collected.  You will also not be allowed to make-up quizzes or free writes. 
I reserve the right to adjust or change the attendance/late work policies throughout the semester and to make 
exceptions under any extreme emergency situation. 
 
Plagiarism 
Plagiarism is the inclusion of another’s words or ideas as your own in a paper you submit for this class.  This 
includes having another person write a paper for you, turning in another student’s work who has previously had an 
English 262 class, taking any or all information, writing, or ideas from the internet without proper MLA in-text 
citations and works cited entries, and pulling any information, writing, or ideas from any other type of source that 
is not your own work.  To avoid plagiarism, you should always use proper MLA in-text citations for all quotations 
(which are direct word for word quotations in quotation marks) and for all paraphrased information (which is the 
use of others’ ideas and information, which has been converted into your own language).  For specific in-text 
guidelines, reference MLA in-text citation guidelines. 
 
If you do plagiarize, the maximum penalty is an Unforgivable “F” in the course, which means that you have to re-
take and pass English 262 during another semester and that the “F” is never removed from your QPA or from your 
transcript.  Your instance of plagiarism will be documented with the proper authorities—including the deans or 
assistant deans of the college of your chosen major, English department writing coordinators and chairs, and the 
dean of student relations. 
 
Social Justice 
This class fully supports the WVU social justice policy for the classroom.  Please, refrain from making any offensive 
comments either in class or in your writing, especially as regards race, gender, sexuality, disability, class, and age.  I 
consider all students equally regardless of identity category, and I maintain a safe space for discussion.  For more 
information on specific policies and guidelines, see the Social Justice website at: http://socialjustice.wvu.edu/. 
 
Grade Breakdown 
In-Class Component 
In-Class Participation…………………… 10% 
Quizzes & Free Writes…………………. 10% 
Written Component 
Dystopian Lit Paragraphs............... 15% 
Final Paper Abstract……………………. 5% 
Final Paper………………………………….. 20% 
Exams 
Exam 1………….…………………………….. 20% 
Exam 2………………………………………… 20% 
 
Quizzes & Free Writes 
At the beginning of each class, you may be asked to either respond to a prompt about the text assigned for that 
day or you may be given a quiz.  These free write and quiz assignments will not be announced, but they will occur 
in the first ten minutes of class.  If you miss class or if you are late for class, you will not be allowed to make up the 
quiz or free write, and you will receive a “0.”  The free writes and quizzes will ask you to not only identify events in 
a text but engage with the text.  You will be asked to engage in critical thinking.  I would prefer to not give quizzes 
or free writes every day; however, if it is clear that a significant amount of the class is not doing the reading, I will 
begin to give a quiz OR free write daily.  These Quizzes and Free Writes are worth 10% of your overall grade for 
the course. 
 
 
 

http://socialjustice.wvu.edu/


In-Class Participation-10% of Overall Grade 
Grading for In-Class Participation 

 A: Comes to class on time with clear evidence of having read the material.  Contributes significantly to 
discussion (makes at least 3 substantive comments) in most classes. 

 B: Comes to class on time with clear evidence of having read the material.  Contributes some to class 
discussion (makes at least 2 substantive comments) in most classes. 

 C: Comes to class on time with clear evidence of having read the material.  Contributes to class discussion 
occasionally (makes at least 1 substantive comment) in most classes. 

 D: Comes to class with clear engagement with the class and the reading material but refrains from making 
any comments.  Or, tardy for class. 

 F: Comes to class but does not show evidence of engaging with the material or participate in class 
discussion.   

 0/F:  Does not attend class, sleeps during class, uses electronic device during class (i.e. cell phone, laptop) 
outside of approved methods, or causes substantial disruption to class. 

 
Written Assignments-40% of Overall Grade 
Grading for Written Assignments 

 A: Ideas are well-developed, original, and succeeds in mastering the technical goals for the assignment.  
There is a clear argument supported with close reading and research.  Paper follows proper MLA citation 
format, includes a Works Cited page, and has few grammatical errors.   

 B:  Ideas are written with considerable care and attention.  They are developed and detailed. There is 
some argument format, but ultimately, needs clearer structure. Ideas, grammar, and syntax need more 
clarity and development.  The paper includes correct MLA format, citations, and a Works Cited page. 

 C:  Ideas and structure are acceptable.  The student needs to make more effort to master syntax, 
grammar, and argument structure and/or develop a thoughtful and focused analysis of the text. 

 D:  Student has made some effort to achieve the assignment goals, but basic fundamentals of writing and 
analysis need improvement.  Also, MLA citations need improvement and argument structure needs more 
clarity and development.  The paper proposes an opinion rather than an argument supported with 
evidence, especially close reading of the text. 

 F:  Does not achieve the assignment’s technical goals and/or it does not present a focused or thoughtful 
analysis of the text.  There is no clear argument supported with close reading or research.  There is no 
clear MLA citation, and/or the reader summarizes others’ ideas rather than constructing his/her own 
argument.  DID NOT MEET THE MINIMUM REQUIREMENTS OF THE ASSIGNMENT. 

 
Format (For All Typed Assignments—Follow MLA Guidelines) 

 Double Spaced 

 1” Top & Bottom Margins, 1” Left & Right Margins 

 12 pt., Times New Roman Font 

 Do Not Double Space Header 

 All Typed Pieces Must Have a Title 

 MLA In-Text Citations & MLA Works Cited Page  

 For MLA  format for papers, see: http://owl.english.purdue.edu/owl/resource/747/01/ 
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Schedule of Work 
*Subject to Change at Instructor’s Discretion* 

*Homework Due on Date Listed* 
 

Week Monday (Topic/Homework) Wednesday (Topic/Homework) Friday (Topic/Homework) 

1 8/20-Introduction to Course & 
Course Policies 

8/22-Introduce DLPs; The Hunger 
Games by Suzanne Collins 

8/24-The Hunger Games 

2 8/27-The Hunger Games 8/29-The Hunger Games 8/31-“ A Soujourn in the City of 
Amalgamation”-Jerome Holgate 
(web) 

3 9/3-Class Cancelled for Labor Day 9/5-The Time Machine by H.G. Wells, 
(Chap. 1-5, web) 

9/7-The Time Machine, (Chap. 6-End, 
web) 

4 9/10-“The Machine Stops” (Web), 
“The Lottery” (BNW 3-11) 

9/12-We by Yevgeny Zamyatin 9/14-We 

5 9/17-We 9/19-We 9/21-1984 by George Orwell 

6 9/24-1984 9/26-1984 9/28-1984 

7 10/1-1984 10/3-1984 
DLP Section 1 Deadline 

10/5-Exam 1 

8 10/8-“The Pedestrian” by Ray 
Bradbury (BNW 191-196), “The 
Minority Report” by Phillip K. Dick 
(BNW 327-357) 

10/10-The Wanting Seed by Anthony 
Burgess (1-74) 

10/12-The Wanting Seed (74-149) 

9 10/15-The Wanting Seed (149-213) 10/17-MSA The Wanting Seed (214-
285) 

10/19-Class Cancelled 

10 10/22-“Billenium” by J.G. Ballard 
(BNW 113-126), “‘Repent, 
Harlequin!’ Said the Ticktockman” by 
Harlan Ellison (BNW 257-266) 

10/24- “The Ones Who Walk Away 
from Omelas” by Ursula K. Le Guin 
(BNW 33-39), “Harrison Bergeron” 
by Kurt Vonnegut (BNW 369-375) 

10/26-The Handmaid’s Tale by 
Margaret Atwood (1-76) 

11 10/29- The Handmaid’s Tale (77-188) 10/31- The Handmaid’s Tale (189-
256) 

11/2- The Handmaid’s Tale (257-296) 

12 11/5- V for Vendetta by Alan Moore 
and David Lloyd  

11/7- V for Vendetta 11/9- V for Vendetta 

13 11/12-“From Homogenous to 
Honey” (BNW 107-113),  “The 
Lunatics” by Kim Stanley Robinson 
(BNW 293-314) 

11/14-“The Funeral” by Kate 
Wilhelm (BNW 47-68), “The Pearl 
Diver” by Caitlin R. Kiernan (BNW 
229-242) 

11/16-“Geriatric Ward” by Orson 
Scott Card (BNW 385-400), Final 
Paper Intro; Writing Workshop 

14 11/19-Thanksgiving Recess 11/21-Thanksgiving Recess 11/23-Thanksgiving Recess 

15 11/26-The Windup Girl by Paolo 
Bacigalupi 

11/28-The Windup Girl 
Final Paper Abstract Due 

11/30-The Windup Girl 

16 12/3-The Windup Girl 12/5-The Windup Girl 
DLP Section 2 Deadline 

12/7-Exam 2 

17 12/10-Final Paper Due via e-mail by 
10am 

  

 

 
 
 
 
 
 
 
 
 
 
 


