
1 

 

UCOR 101C: Thinking and Writing Across the Curriculum 
Duquesne University 

Fall 2016, Section #20, 9:25-10:40am, TR, Location: 723 Fisher Hall 
Fall 2016, Section #13, 10:50-12:05pm, TR, Location: 705 Fisher Hall 

 
Instructor: Erin K. Johns Speese, Ph.D. 
Office: 632 College Hall 
Email: speesee@duq.edu      
Phone: 412-396-1531 
Office Hours:  TR 8:45-9:15am, T 2:30-3pm, Th 1:30-3pm, by appointment 
 Note: You need to arrive at office hours at least 15 minutes before the end time. 

 
Loving Publics: Gender, Race, and the Rhetoric of Public Intellectuals 

With the rise of the Black Lives Matter movement over the past few years, the idea of the public 

intellectual has transformed through its relationship to activism.  Historically, as Odile Heynders notes, 

“The public intellectual is a generalist and a person of ideas, who is markedly not a specialist scholar or 

academic because s/he has a vital concern for the practical application of ideas and the welfare of 

society.”  In our contemporary moment, the public intellectual does not function in the same way.  First, 

there is the figure of the public intellectual who is foremost an intellectual who courts public attention 

through his (rather than her) ideas.  In this realm, white men, stemming from the image of the traditional 

public intellectual, tend to dominate, i.e. Dave Eggers and Jonathan Franzen.  However, a second type of 

public intellectual, who passionately educates the public about and advocates for a particular issue, has 

also emerged in connection with discussions about oppression related to race, sexuality, gender, or 

disability.  Chimamanda Ngozi Adichie and Roxanne Gay’s discussions of race and feminism in TED 

talks, magazine articles, and essays exemplify this second strain, which blends intellectualism and 

activism.  Public intellectuals are master rhetoricians; they use their persona, wield their language, and 

court their audience as a way to gain visibility for an issue or cause.  In this course, we will look at how 

these public intellectuals engage their audience through persuasive language, technology, social media, 

traditional media, and popular culture.  We will also explore the following questions: How does the 

language of a public intellectual create an audience?  How does the physical body, gendered or raced, 

contribute to the visibility of a public intellectual?  And ultimately, how do public intellectuals create 

loving publics that encourage activism, especially for marginalized subjects?  In all, we will look at how 

language, the body, and identity politics all play a role in crafting the contemporary public intellectual.   

 
The Basics 
Thinking and Writing across the Curriculum is the most important course you will take in college. 
Not only does this class prepare you for the writing you will be required to do over the next four 
years, it will also prepare you to manage your time, read critically, produce professional-quality 
work, and move your mindset from high school to college. There is a great deal of reading and 
writing in this class. Students who receive an A in this class have really earned it. 

 
Note on the Syllabus: 
Your syllabus is your lifeline to this course.  It includes all the policies, schedule of work, and the 
majority of the assignments for the semester.  You should bring a copy to EVERY class.  If you should 
lose your copy, you can print off a new one from our blackboard page. 
 
Required Course Texts and Materials 
 Graff, Gerald and Cathy Birkenstein, Eds.  They Say/I Say: The Moves That Matter in Academic 

Writing.  New York: W.W. Norton and Co, 2014.  (ISBN: 9780393935844) 

mailto:speesee@duq.edu
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 Coates, Ta-Naheisi.  Between the World and Me.  New York: Spiegel & Grau, 2015.  (ISBN: 
9780812993547) 

 Davis, Angela Y.  Freedom Is a Constant Struggle: Ferguson, Palestine, and the Foundations of a 
Movement. Haymarket Books, 2016.  (ISBN: 9781608465644) 

 Gay, Roxanne. Bad Feminist: Essays. New York: Harper Perennial, 2014. (ISBN: 9780062282712) 
 Harris-Perry, Melissa V.  Sister Citizen: Shame, Stereotypes, and Black Women in America.  New 

Haven: Yale UP, 2013.  (ISBN: 9780300188189) 
 Access to electronic texts on the internet or via Blackboard 
 Copies of your own work, which will be shared with your fellow classmates 
 Any additional material placed on e-reserves, given out in class, e-mailed, or Blackboard 
 Printing costs for a significant amount of reading and paper printing 
 One-2 pocket folder for paper submissions 
 

Course Learning Outcomes 
Critical thinking 

a. Students will employ critical thinking in analysis of writing and in use of information in their 
own writing 

b. Students will distinguish between critical thinking and uncritical acceptance of received 
information 

Rhetorical knowledge 
a. Students will use the concepts of the rhetorical triangle in the analysis of writing 
b. Students will understand the difference between an arguable claim and an unarguable claim 
c. Students will go beyond rigid conventions of high-school writing (e.g. the five-paragraph 

essay, prohibition of first-person voice) and select a voice and structure appropriate for the 
audience and rhetorical occasion 

Processes and Conventions 
a. Students will construct academic papers driven by clear theses and consisting of unified, 

coherent, and fully developed paragraphs with ideas that contribute directly to the paper’s 
thesis 

b. Students will write with a focus on process rather than product, and understand the 
purpose of drafting both for their writing and for their critical thinking 

c. Students will learn to identify errors in standard written English that they make and how to 
correct those errors 

d. Students will learn to locate and use sources on the basic concepts of usage and mechanics 
e. Students will demonstrate an understanding of the rhetorical importance of sentence-level 

issues 
Research and Ethics 

a. Students will integrate appropriate secondary materials into their arguments using 
paraphrase, summary, and direct quotation 

b. Students will use MLA documentation and differentiate between summary, paraphrase, and 
quotation. 

c. Students will be able to define plagiarism, understand its significance in an academic 
community, and understand the consequences of plagiarizing 

 

AMOR Learning Objectives 
a. To assess how ideologies, social status, religion, gender, and race shape the meanings of 

love. 
b. To analyze representations of love in literature, mythology, rhetoric, religious discourse, 

and art. 
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c. To explore the relationship between love and violence. 
d. To address social justice concerns and contribute to the community through conversations 

about love and violence. 
 
Course Policies 
Attendance:   
Attendance is expected in my class; however, I do understand that certain life events might make 
missing class necessary, including illness, personal emergency, or active military duty.  To that end, 
a student may miss up to 4 classes without affecting the attendance policy.  For each absence after 
4, the student’s final grade will be dropped by ONE grade level.  At 6 absences, the student 
automatically fails the course.  In addition, excessive tardiness will result in an “F” in your in-
class participation grade, which is 10% of your overall grade for the course.   
 
PLEASE NOTE:  You are expected to be in class every single day.  The attendance policy is meant to 
accommodate emergencies and illnesses.  These are NOT skip days.  Let me repeat.  These are 
only to be used for emergencies. 
Late Work:  
 
As a rule, I do not accept late work except under extreme emergency situations.  Work is due at 
the beginning of class on the listed due date.  If you come to class late and the assignment has 
already been collected, I WILL NOT accept it.  Your work should be collected, stapled/paper 
clipped, and ready to turn in at the start of class.  Also, if you miss class, you are still responsible for 
any work due at the next class that you attend.  Assignments, due dates, and a course schedule are 
all included in this syllabus, so missing class is not an excuse for missing work due at the next class 
that you attend. 
 
I also do not accept e-mailed work for missed classes unless arrangements have been made with 
me in advance.  DO NOT e-mail me the work if you are not coming to class.  I would strongly 
encourage you to befriend a peer in your class who you might call upon and make 
arrangements to turn in your work for you if you would need to miss a class. 
 
PLEASE NOTE:  The failure of a printer to work or a computer crash does not constitute an 
emergency.  Be sure to save your work often and in multiple locations.  Dropbox.com is a great 
online resource where you can save your work and avoid missing work due to a computer crash. 
 
Office Hours and E-Mail: 
Office hours (listed above) provide a great chance to talk one-on-one.  Please stop by to ask 
questions—or to just say hello.  You may drop in during these times or make an appointment with 
me to talk about any questions or comments you have about your progress in the course.  I’d be 
happy to talk with you via e-mail as well, and you can expect that I will respond to you (in email or 
in class) within 48 hours Monday through Friday.  
 
In addition, this is a writing class.  Improperly formatted e-mails are not acceptable.  In every e-
mail, you must have an opening remark (Dear so and so), the body of the e-mail, a closing remark 
(Sincerely, etc…), and your full name (first and last) written at the bottom.  In addition, e-mails 
should be properly formatted—meaning using proper sentence structure, capitalization, and the 
absence of text/IM language (like u for you).  THIS IS ESPECIALLY IMPORTANT IF YOU E-MAIL 
FROM A CELL PHONE.  If you do not follow proper e-mail format, then you forfeit the opportunity 
of receiving a response from me. 
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Also, the syllabus contains the majority of the information that you need for this course.  Please, 
review the syllabus before e-mailing me a question—especially about length requirements.  If 
the answer to your question can be found on the syllabus, I will simply refer you to the syllabus for 
the first e-mail, and thereafter, I maintain the right to not e-mail you back if the information can be 
found in the syllabus. 
 
Cancellations:  
In the event that I would need to unexpectedly cancel class, I will contact the class via e-mail.  I do 
commute to campus, so on days of inclement weather, especially heavy snow, be sure to check your 
e-mail before coming to class.  If class is cancelled, I may request that you e-mail work or give 
information about changes in the course schedule, so if class is cancelled, you are responsible for 
checking your e-mail and following any included instructions before the next class.   
 
Electronic Devices:   
I embrace technology.  I know that many of you will bring your syllabus to class on cell phones, 
laptops, or tablets.  As long as they are used for course related materials (i.e., taking notes, viewing 
reading assignments, consulting the syllabus), these devices are free for you to use during class.  
However, cell phone ringers should be turned to silent, and if any device is used for anything 
other than class related work, I have a one strike policy.  You will immediately lose your 
class privileges for electronic devices, and you will receive a “0” for class participation that 
day.  If you repeatedly violate this policy, I reserve the right to collect the device from you at 
the beginning of every class AND/OR to give you a “F” in participation for the term.   
 
PLEASE NOTE: This applies especially to texting or answering phone calls in class.  You will also 
receive a “0” in participation for the day for misuse.  I will not notify you of the “0” for participation.  
You will simply receive it if your cell phone is being used during my class.  Continual misuse will 
result in a failing grade in participation for the course.  If the disruption is extensive enough for me 
to ask you to leave, you will also receive an absence for the day.  EVEN IF WE HAVE DOWN TIME 
IN CLASS OR YOU FINISH A TASK BEFORE THE REST OF THE CLASS, THE CELL PHONE 
SHOULD ONLY BE USED FOR CLASS-RELATED MATERIAL.  KEEP IT PUT AWAY.                           
 
Academic Honesty:  
Plagiarism is the inclusion of another’s words or ideas as your own in a paper you submit for this 
class.  This includes having another person write a paper for you, turning in another student’s work 
who has previously had this class, taking any or all information, writing, or ideas from the internet 
without proper in-text citations and works cited entries, and pulling any information, writing, or 
ideas from any other type of source that is not your own work.  To avoid plagiarism, you should 
always use proper in-text citations for all quotations (which are direct word for word quotations in 
quotation marks) and for all paraphrased information (which is the use of others’ ideas and 
information, which has been converted into your own language).  For specific in-text guidelines, see 
the documentation and citation section in your grammar handbook or visit the Perdue Online 
Writing Lab (OWL) on the internet. 
 
If you do plagiarize, there are consequences for your actions.  The university penalties include a “0” 
on an essay/portion of your grade, a failing grade for the course, suspension, and expulsion from 
the university.  In order to avoid this, be sure to document and cite your sources clearly.  If you are 
having particular trouble with documentation, writing, or even finding an idea for a paper, please, 
come and see me so that we can discuss your issue.  It is far better to take a late penalty or even a 
“0” on an assignment than have to face sanctions from the university.  I am more than happy to help 
you with your writing/citing in any way that I can. 
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For complete information on the university plagiarism policy, see the “Academic Integrity” section 
of the undergraduate catalog located at: http://www.duq.edu/about/administration/academic-

affairs/policies-and-procedures and the UCOR statement at: 
http://www.duq.edu/academics/schools/liberal-arts/for-undergraduate-students/academic-
programs/english/first-year-writing/ucor-academic-integrity.   
 

Standards for Written Work 
Format: 
1” Margins on Top, Bottom, and Sides, 12 Point Times New Roman Font (including titles), Single 
Spaced Header (No Longer than 2 Lines), Double Spaced Text, Pages with last name in upper right 
corner, Endnotes, and MLA Bibliography Style 
 
Technology 
All assignments should be typed and when assignments are turned in electronically, you should use 
Microsoft Word (“.doc” or “.docx” files). Failure to post or e-mail your work as a Word 
Document could result in a “0” or F on that assignment.   
 

Athletics 
If you are involved in a university athletic program and will miss class because of it, you must bring 
an official list of the classes you will be missing from the athletic department in the first week of 
class. Moreover, ALL work is to be submitted prior to the excused absence. You are responsible for 
any announcements and/or class notes that you miss. 
 
Learning Differences Support and Reasonable Accommodations  
If you have any disabilities that may impact your performance in this class, please speak to me within the 

first week of classes. Disabilities that require accommodation must be documented by the Office of 

Freshman Development and Special Student Services (x6657). 

 
Writing Center  
This is a writing-intensive course. In order to assist you in the revision process of your writing, the 
Writing Center on campus is available and is staffed by graduate and undergraduate tutors who 
offer help with writing assignments in all disciplines. Before meeting with a tutor, prepare specific 
questions about your work so that your time is well spent. The Writing Center is located in 216 
College Hall. Appointments must be made online at www.sites.duq.edu/writing-center/ 
 

Project Descriptions and Grade Distribution 
Written work is the primary focus for this class; writing assignments will be many and varied. Please 
feel free to ask questions if you do not understand a particular writing assignment. For your own 
protection, you must keep all work that you produce for this class—including drafts and in-
class notes—until the end of the term. 

 
Course Elements 

 Rhetorical Analysis Paper (15%) 
 Public Intellectual Persona Analysis Paper (15%) 
 Final Researched Argument Paper (25%) 
 FRAP Abstract (5%) 
 Intro/Outline Assignments (10%) 
 Argument Paragraph Assignments (APA) (20%)/No Revisions 
 In-Class Participation/Professional Etiquette (10%) 

http://www.duq.edu/about/administration/academic-affairs/policies-and-procedures
http://www.duq.edu/about/administration/academic-affairs/policies-and-procedures
http://www.duq.edu/academics/schools/liberal-arts/for-undergraduate-students/academic-programs/english/first-year-writing/ucor-academic-integrity
http://www.duq.edu/academics/schools/liberal-arts/for-undergraduate-students/academic-programs/english/first-year-writing/ucor-academic-integrity
http://www.sites.duq.edu/writing-center/
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In-Class Participation-10% of Overall Grade 
Grading for In-Class Participation 

 A: Comes to class on time with clear evidence of having read the material.  Contributes 
significantly to discussion (makes at least 3 substantive comments) in most classes. 

 B: Comes to class on time with clear evidence of having read the material.  Contributes some 
to class discussion (makes at least 2 substantive comments) in most classes. 

 C: Comes to class on time with clear evidence of having read the material.  Contributes to 
class discussion occasionally (makes at least 1 substantive comment) in most classes. 

 D: Comes to class with clear engagement with the class and the reading material but 
refrains from making any comments.  Or, tardy for class. 

 F: Comes to class but does not show evidence of engaging with the material or participate in 
class discussion.   

 0/F:  Does not attend class, sleeps during class, uses electronic device during class (i.e. cell 
phone, laptop) outside of approved methods, or causes substantial disruption to class. 

 
Written Assignments (Generally, specific details in assignment sheets) 
Grading for Written Assignments 

 A: Ideas are well-developed, original, and succeeds in mastering the technical goals for the 
assignment.  There is a clear argument supported with examples, analysis, and research.  
Paper follows proper citation format, includes a Works Cited page, and has few grammatical 
errors.   

 B:  Ideas are written with considerable care and attention.  They are developed and detailed. 
There is some argument format, but ultimately, needs clearer structure. Ideas, grammar, 
and syntax need more clarity and development.  The paper includes correct format, 
citations, and a Works Cited page. 

 C:  Ideas and structure are acceptable.  The student needs to make more effort to master 
syntax, grammar, and argument structure and/or develop a thoughtful and focused 
argument and/or analysis. 

 D:  Student has made some effort to achieve the assignment goals, but basic fundamentals of 
writing and analysis need improvement.  Also, citations need improvement and argument 
structure needs more clarity and development.  The paper proposes an opinion rather than 
an argument supported with evidence, especially close reading of the text. 

 F: Achieves most of the assignment’s technical goals, but does not meet the minimum 
requirements for the paper. 

 0/F:  Does not achieve the assignment’s technical goals and/or it does not present a focused 
or thoughtful analysis of the text, failing to employ the structural guidelines.  There is no 
clear argument supported with close reading or research.  There are no clear citations, 
and/or the reader summarizes others’ ideas rather than constructing his/her own 
argument. DID NOT MEET THE MINIMUM REQUIREMENTS OF THE ASSIGNMENT. 

 
Revision Process 
Part of your final grade on revisable assignments will be based on your revision process.  This will 
take into account the extent and thoroughness of your revisions throughout the paper process and 
how complete your writing is at the various deadlines for the revision process (i.e. conference, peer 
workshop, and Final for Now drafts) and the extent of your revisions between the conference draft 
to the Final For Now draft to the Final draft.  Turning in an incomplete paper as a Final For Now 
draft or turning in a paper that does not have a clear and developed argument structure at the Final 
For Now stage will decrease your grade on the paper.  Also, if you miss any step in the revision 
process, your final grade on the paper will be reduced a grade letter for each missed deadline.  
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Schedule of Activities and Assignments 
Note: Please bring your syllabus with you to class every day. 

*Course Schedule Subject To Change at Instructor’s Discretion* 
Week Day Date In-class Homework (Due on Date Listed) 

1 T 8.23 Review Syllabus  

 Th 8.25 Sign Syllabus Contract; Discuss 
Ethos, Pathos, Logos; Introduce 
Rhetorical Analysis Paper (RAP) 

They Say/I Say (TS/IS) pages (163-166, 
173-183) 
Public Intellectual reading 

2 T 8.30 Discuss Adichie; Review 
Argument Paragraph Assignment 
(APA); Adichie Paragraph Activity 

Watch Adichie’s “We Should All Be 
Feminists” and “The Danger of a Single 
Story” TED Talks 

 W 8.31 Adichie Team Class during Love of 
Books (3-4:15pm) 

Adichie’s “The Danger of a Single Story” 
TED Talk 

 Th 9.1 Class Cancelled-Class Meets on 
8/31 (see above) 

 

3 T 9.6 Discuss reading; Brainstorming 
Paper Topic; MLA Citation activity 

APA 1 Due; OWL MLA Citation Section 
(https://owl.english.purdue.edu/owl/resource/747/01/) 

 Th 9.8 Outlining the Paper Select media text for RAP; Watch/Read 
and Take Notes-Bring to Class 

4 T 9.13 RAP Workshop 
 

RAP Draft 1 Due with Notes; Bring 2 
copies to class 

 Th 9.15 Discuss Reading; Approaches to 
Revision 

Roxanne Gay (ix-xiv, 47-70, 128-136, 
147-159, 183-204)  

5 T 9.20 Discuss Reading; Revising for 
clearer structure 

Roxanne Gay (207-226, 233-242, 257-
318); Roxanne Gay “Bad Feminist” TED  

 Th 9.22 Introduce Public Intellectual 
Persona Analysis Paper (PIPAP); 
Discuss Reading 

RAP Final Due; Melissa Harris-Perry (1-
179) 

6 T 9.27 Discuss Reading 
 

Melissa Harris-Perry (180-300) 
APA 2 Due (linked to Dr. Miller’s Class) 

 Th 9.29 Discuss Video/Music; PIPAP 
Subject Selection 

Lemonade-Beyoncé (video/music) 
APA 3 Due 

7 T 10.4 Outlining Paper Select PIPAP Subject and Text 
selections; Watch/Read PIPAP 
Subject/Text; Bring Notes to Class 

 Th 10.6 PIPAP Workshop 
 

PIPAP Draft 1 Due; Bring 2 copies to 
class 

8 T 10.11 Class Cancelled-Conferences Revise Paper 

 Th 10.13 Discuss Reading APA 4 Due; Ta-Nahisi Coates (1-71) 

9 T 10.18 Discuss Reading; Introduce Final 
Paper 

PIPAP Final Due; 
Ta-Nahisi Coates (72-152) 

 Th 10.20 Brainstorm Final Paper Topics; 
Introduce Abstract 

TS/IS (Part 1) 

10 T 10.25 Discuss Reading 
 

Final Paper Abstract Due; 
Angela Davis (vii-60) 

 Th 10.27 Discuss Reading Angela Davis (61-90) 

11 T 11.1 University Closed-Holy Day  

 Th 11.3 Discuss Reading Angela Davis (91-146); APA 5 Due 

12 T 11.8 Discuss #BlackLivesMatter Black Lives Matter Readings 

 Th 11.10 Positioning your argument; 
Framework Paragraphs 

TS/IS (Part 2) 
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13 T 11.15 Outlining the Body Paragraphs 
and Integrating Research 

TS/IS (Part 3) 

 Th 11.17 Class Cancelled-Conferences 
 

Completed Final Paper Outline Due at 
Conference 

 M-F 11.21-
11.25 

Thanksgiving Recess  

14 T 11.29 Developing Body Paragraphs 
 

Continue Drafting Final Paper; First 
three BODY paragraphs due 

 Th 12.1 Developing Body Paragraphs Continue Drafting Final Paper 

15 T 12.6 Course Evaluations Final Paper Due 

16  12.9-
12.15 

Final Exam Week Return Final Paper 

 

Argument Paragraph Assignments (APA) 
Why 

Paragraphs allow you to develop ideas for class discussion, to practice analyzing texts closely, 

and to develop coherent paragraph structure.  I will provide feedback on paragraph structure and 

analysis that you can apply to your later papers.  Write ONE well-developed paragraph that 

responds to the assigned reading.  Overall, you should NOT simply report on what you read 

or give your emotional response to the reading (like whether or not you liked the reading).  

Instead, make a substantive argument or comment about the assigned reading.  Think 

critically and analytically.   

 

How 
To PASS the APA, you MUST do all of the following items on the checklist below for each APA: 

 Your paragraph should be about ONE PAGE in length, double spaced. 

 Font: 12 pt, Times New Roman 

 Margins: 1” top, bottom, and sides 

 If you run onto a second page, then number and staple your pages. 

 Follow proper paragraph structure as outlined below. 

 Use parenthetical page citations for all quotations or paraphrased information (see MLA in-

text citations in Rules for Writers). 

 Format Movie, TV show, and book titles in italics and article titles in quotations. 

 Include a Works Cited list at the end of the paragraph for any cited text (including the article, 

television show, movie, book, etc…).   

 Meet the parameters outlined in the rubric 

 

Paragraph Structure 

1. Thesis sentence or main idea of paragraph. 

2. Explanation and elaboration of thesis idea/main point. 

3. Quotation/Example from text (i.e. cultural example, movie, TV show) that supports and 

illustrates main point. 

4. Interpretation of quote or example, explanation of how it illustrates your point. 

5. Conclusion of main idea, implications of your argument. 

 

Paragraph Principles 

 Length: Paragraphs should range from half a page to a page. 

 Thesis: Begin with your analytical idea, not with plot summary or feelings. 
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 Unity: Make sure all ideas and sentences relate to the thesis topic. 

 Coherence: Make sentences flow logically and smoothly into one another. 

 Quotation/Example: Every paragraph must include a quotation or example from the text 

being analyzed. 

 

Assessment 

 A: This paragraph is well-developed, original, and succeeds in mastering the technical goals 

for the assignment. 

 B:  This paragraph has been written with considerable care and attention.  It is developed and 

detailed.  Aspects of the technical goals still need work and/or ideas need development. 

 C:  This paragraph is acceptable.  The student needs to make more effort to master the 

technical goals and/or develop a thoughtful and focused analysis of the text. 

 D:  Student has made some effort to achieve the assignment goals, but basic fundamentals of 

writing and analysis need improvement. 

 F:  This paragraph does not achieve the assignment’s technical goals and/or it does not 

present a focused or thoughtful analysis of the text.  Or, it does not meet the minimum 

requirements of the assignment.  It receives no credit. 

 

Typical Paragraph Assignment Structure 
Your paragraph that responds to readings should NOT summarize the text or the main argument.  

First, you should read the assigned text and make sure that you understand the overall argument 

of the piece.  Once you understand the premise of the argument, apply that argument to a 

DIFFERENT media item, cultural example, issue, or text than the item discussed in the reading. 

Again, you should NOT summarize the reading.  Instead, you should use an idea from the 

reading in order to make an argument and analyze another media or cultural item NOT discussed 

in the reading.  In response to these readings, your paragraph format should look something like 

this: 

 Topic Sentence/Thesis-One to two sentences that clearly articulates the point/argument 

you are making about the media/cultural item of your choice. 

 Explanation-A couple of sentences that articulates the main argument of the reading in 

your own words and defines the major idea/term from the reading that you will use to 

analyze a DIFFERENT media/cultural item than the one discussed in the reading.  Any 

specific ideas should be cited with MLA in-text citations.  This is typically where you 

integrate direct quotations or paraphrases from the reading (which functions as research 

in a longer paper).   

 Quotation/Example-You should then present specific evidence (i.e., direct quotations, 

extensive descriptions of a visual item, etc…) from your chosen media/cultural item that 

connects to the main argument of the reading.   

 Interpretation-This is where you clearly explain how the example/quotation connects to 

your main point of the paragraph that is articulated in the topic sentence/thesis statement 

of the APA.  This is the most important part of an analysis paragraph.  Do not assume 

that your reader will draw the same conclusions about the pop culture or cultural item 

that you do.  You must explain the connections you are making between the idea from the 

reading and your media/cultural item. 

 Conclusion-A sentence that brings everything together and concludes the paragraph.  In a 

formal paper, this would be a transition sentence. 
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Intro/Outline Assignments 

Final Researched Argument Paper Intro Paragraph, Framework Paragraph, & Outline 

Intro and Framework Paragraph 

This should be about the first two paragraphs of your paper.  In general, a paragraph should be no longer 

than a page in length (double spaced).   

The first paragraph should have a catchy opening (something to draw your reader in); it should introduce 

the primary text(s) and topic and build up to a clearly articulated thesis statement with a specific claim 

about what the author(s)/text(s) ultimately suggest about the topic.   

The second paragraph should be a framework paragraph that discusses the issue/topic discussed in your 

analysis, defines any necessary terms, gives necessary contextual information about your topic or text, 

and articulates other important points and arguments made about your topic or text. You will be 

integrating the scholarly, secondary research on your topic or text that you found for the annotated 

bibliography.  In addition to including secondary research, you will want to make sure this paragraph fits 

in smoothly with the rest of your paper, so you will want a clear transition at the beginning of the 

paragraph, brief nods to how some of the ideas outlined here relate to your primary text, and a transition 

at the end of the paragraph that moves toward the primary text analysis in the rest of the paper. 

Outline of Body Paragraphs 

You will also need to outline your body paragraphs.  Your outlines should be in COMPLETE 

SENTENCES and should include the following four items: 

1. Topic Sentence-Write the actual topic sentence for the paragraph.  Remember, it should 

clearly indicate both the topic and example from the primary text(s) in the paragraph. 

2. Research-Either a direct quotation or a detailed paraphrase about the research you’ll be 

using from a source.  If you will not be using research in the paragraph, write a sentence 

about why you do not need research here. 

3. Example-A couple of sentences about the example that you will use from your primary 

text(s). 

4. Analysis-Explain in a couple of sentences about how your example relates to the 

research cited in the paragraph (#2) and how the paragraph supports your overall thesis 

for the paper. 

You should outline at least 3 body paragraphs for the Rhetorical Analysis Paper and the Public 

Intellectual Persona Analysis Paper and 5 body paragraphs for the Final Researched Argument Paper.   

Conclusion Outline 

You will need to simply add a heading that says “Conclusion.”  Under that heading, give 2 potential 

conclusion paragraph ideas that are not simply re-summarizing the paper.  You do NOT need to write two 

potential conclusions.  You only need to give a sentence or two about each of the ideas for the conclusion.   
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Major Writing Assignments 
Rhetorical Analysis Paper 

In class, we have read and discussed many pieces from public intellectuals.  These blog pieces, essays, 

TED Talks, and articles have articulated multiple arguments surrounding issues of gender, rape, and 

sexuality.  For this paper, you are going to analyze a piece of your choice by a public intellectual and 

examine the ways s/he employs ethos, pathos, and logos.  While you do not need to use the terms ethos, 

pathos, and logos in the paper, in fact I encourage you to use more contemporary language, I expect you 

to analyze how the public intellectual uses credibility, research/logic, and emotion to their advantage in 

the text you’ve chosen.  In essence, you are going to construct an argument about the WAY these writers 

present their arguments and NOT an argument about the issue itself.   

 

For the paper, you will need to present a clear thesis about how the public intellectual presents his/her 

argument in your chosen text and WHY s/he presents the argument in that way.  Does it draw on emotion 

in order to cloud logical errors in the piece?  Does the piece rely too much on fact and ignore emotional 

aspects?  Is the argument situated mostly on the ethos or credibility of the speaker?  These are the types of 

questions that you will want to ask yourself as you go to write this paper.   

 
For the body of the paper itself, I will expect you to have an introductory paragraph that introduces the 

primary text and author and then builds up to a clear thesis statement.  For the body of the paper, you will 

want at least one body paragraph on each of the rhetorical appeals: ethos, pathos, and logos.  Although as 

stated above, you do not need to use this exact language.  For each of the body paragraphs, you will want 

to follow the paragraph structure outlined in the Argument Paragraph Assignment, replacing a thesis 

statement with a topic sentence claim.  Specifically, I will expect you to quote from the primary texts and 

analyze or explain the way that these quotes show ethos, pathos, and logos.  Finally, you will want a 

conclusion that does summarize of your key ideas at the beginning but then engages in a turn where you 

push your conclusion toward a larger issue or toward making a larger claim.  I expect a well-organized, 

clear analysis that proves to me that you understand the basic components of analysis and the use of 

rhetorical appeals by public intellectuals. 

 

Evaluation 
You must meet ALL of the following minimum requirements to PASS the paper: 

 Introduces public intellectual, their persona, and the text to be analyzed. 

 Created a clear, succinct thesis statement with an ultimately suggests statement. 

 Explores aspects of ethos, pathos, and logos in the piece. 

 A clear analysis of the text with one idea per paragraph supported by analysis or close reading of 

the language of the text itself. 

 Pays attention to structure of paragraphs, employing the five part paragraph structure. 

 Conclusion does more than just summarizes argument but pushes toward a larger issue. 

 Clear organization with smooth development of ideas from paragraph to paragraph.   

 Meets the minimum requirements of the paper (i.e., format, length, structure, analysis). 

 Has clear and correct mechanics (i.e., grammar, spelling, sentence structure). 

 Meets the more detailed requirements outlined in the Rubric 

 
Length: 3-4 pages, excluding Works Cited page, double spaced, 12 pt. Times New Roman, 1” margins 

 

Timeline: 

Tuesday, September 13, 2016: First Draft Due 

Tuesday, September 22, 2016: Final Paper Due with all outlines and drafting 
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Public Intellectual Persona Analysis Paper 

In class, we have discussed many rhetorical techniques, especially the rhetorical triangle, tone, persona, 

and the effectiveness of arguments based on research, credibility, and emotion.  While using a 

conversational voice, public intellectuals still use these basic rhetorical tools in order to persuade an 

audience to toward their perspective.  Public intellectuals, especially in their speech and writing, use these 

tools to create a particular persona with which an audience identifies.   

 

For this paper, I ask you to focus on a particular public intellectual and analyze the way s/he crafts their 

persona based on an analysis of their work (conceived broadly, including electronic texts, images, written 

texts, speeches, videos, etc…).  With the exception of Chimamanda Ngozi Adichie, you may work with 

any public intellectual from this course, or you may pick a public intellectual of your own.  In fact, I 

encourage you to pick a public intellectual not covered in this course and about whom you have an 

interest.  Ultimately, you will be making an argument about: 1) the type of persona portrayed by the 

public intellectual and 2) how that persona is constructed through his/her various texts.  I expect you to 

analyze how the public intellectual uses different rhetorical tools to their advantage.  In essence, you will 

think about HOW the public intellectual has crafted a persona that creates a “loving public” or audience.   

 
For the body of the paper itself, I will expect you to have an introductory paragraph that introduces the 

primary text and author and then builds up to a clear thesis statement.  After your introduction, you will 

need to construct a framework paragraph that defines terms and gives context for your public intellectual 

and topic using scholarly research.  For each of the body paragraphs, you will want to follow the 

paragraph structure outlined in the Argument Paragraph Assignment, replacing a thesis statement with a 

topic sentence claim.  Specifically, I will expect you to quote from the primary texts and analyze or 

explain the way that these quotes show rhetorical devices.  Finally, you will want a conclusion that does 

summarize your key ideas at the beginning but then engages in a turn where you push your conclusion 

toward a larger issue or toward making a larger claim.  I expect a well-organized, clear analysis that 

proves to me that you understand the basic components of analysis and the use of rhetorical appeals by 

public intellectuals. 

 

Evaluation 

You must meet ALL of the following minimum requirements to PASS the paper: 

 Introduces public intellectual, their persona, and the texts to be analyzed 

 Created a clear, succinct thesis statement with an ultimately suggests statement. 

 Employs analysis of both the public intellectual’s persona and rhetorical choices 

 A clear analysis of the text with one idea per paragraph supported by analysis or close 

reading of the language of the text itself. 

 Pays attention to structure of paragraphs, employing the five part paragraph structure. 

 Conclusion does more than just summarizes argument but pushes toward a larger issue. 

 Clear organization with smooth development of ideas from paragraph to paragraph.   

 Meets the minimum requirements of the paper (i.e., format, length, structure, analysis). 

 Has clear and correct mechanics (i.e., grammar, spelling, sentence structure). 

 Meets the more detailed requirements outlined in the Rubric 

 

Length: 5-6 pages, excluding Works Cited page, double spaced, 12 pt. Times New Roman, 1” margins 

 

 

Timeline: 
Thursday, October 6, 2016: First Draft Due 

Tuesday, October 18, 2016: Final Paper Due with all outlining and drafting 
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Final Researched Argument Paper (FRAP) 
Throughout the semester, we have focused our class discussions and readings around issues of gender, 

race, and sexuality.  For your final paper, you must find a research topic related to issues of gender, race, 

and/or sexuality and the way it is depicted in some sort of media (i.e., a written text, website, movie, tv 

show, music, etc…).  You may work with a public intellectual, but it is not required.  I would prefer that 

you pick both a topic and text about which you are interested.  This paper requires that you research both 

an issue and a media representation.  You must find a topic where you can conduct scholarly research and 

propose a creative argument concerning that topic.  Finally, you will draft your major research paper 

integrating credible sources, rhetorical/argumentative strategies, and organizing a concise paper supported 

by evidence.  In the end, you must do what many of the writers we have read this semester have done—

effectively argue a perspective while integrating analysis and extensive research. 

 

Remember, this is an analytical paper and should follow academic argument format.  You should have a 

brief introduction to your topic followed by a clear thesis statement (no later than the end of the first 

paragraph) with an ultimately suggests statement.  Next, you will integrate a framework paragraph that 

defines your key terms and gives context regarding your topic.  The body paragraphs of the paper should 

follow the format we’ve been practicing all semester long in the Argument Paragraph Assignment.  Think 

of the structure of your overall paragraphs like a staircase where each step is needed before you can 

proceed to the next step.  Each paragraph should have one main point that builds on the previous 

paragraph and builds up to the next—exactly like stairs in a staircase.  The paper should end with a clear 

conclusion that does more than simply summarize the major points of your paper; it should lead your 

reader to continue to think critically about your subject. 

 

Evaluation 

You must meet ALL of the following minimum requirements to PASS the paper: 
 A clear argument, which is clearly stated through a thesis statement in the early pages of the paper. 

 A researchable cultural issue that is presented through secondary research in a partition paragraph. 

 A primary media item that is analyzed in terms of your cultural issue/framework. 

 Each paragraph has a central point, which is supported by specific evidence from primary and/or secondary 

sources. 

 Each body paragraph follows the five part paragraph structure outlined in the APA assignment sheet. 

 Each body paragraph’s central point supports the thesis statement/overall argument of the paper. 

 A strong opening that draws your reader in. 

 A formal and objective/scholarly tone which avoids using “you”, “we”, and “I” (outside of introductory 

paragraph(s)). 

 A conclusion that leads your reader into thinking broadly about your topic and its importance rather than simply 

summarizing your entire argument. 

 Research from multiple academic (journal articles and scholarly books) sources is integrated in your paper. 

 Analysis of your primary text(s) is integrated into your paper. 

 MLA formatted in-text/parenthetical citations for ALL quoted AND paraphrased information. 

 Works Cited Page in MLA format. 

 The paper is at least 8 FULL pages of text with an additional Works Cited page. 

 The paper is formatted according to course requirements (see page 2 of syllabus). 

 Clear syntax.  Sentences are concise.  Ideas are articulated as clear as possible. 

 Proper grammar, punctuation, spelling, and organization conventions are observed. 

 Meets the more detailed requirements outlined in the Rubric 

 

Length: 8-10 pages, excluding Works Cited page, double spaced, 12 pt. Times New Roman, 1” margins 

 

Timeline: 

November 17, 2016: Paper Introduction, Framework Paragraph, & Outline Due 

November 29, 2016: Next 3 Paragraphs of Paper Due 

December 6, 2016: Final Paper Due with all outlining and drafting 



14 

 

Paper Abstract/Proposal 
In class, we have begun discussing research topics.  By now, you should have narrowed down your 

particular areas of interest.  This proposal is a way for you to begin developing your ideas about your 

argument and the research you intend to do.  This short proposal allows you to direct your ideas and 

research for the Final Researched Argument Paper.   

 

When you are writing a proposal for a paper in this course, you are sharing your plans for a formal paper 

and are doing so only after you have immersed yourself in reading and thinking about those questions that 

are driving your research.  The proposal helps you to articulate the direction of and purpose for your 

research.  Hopefully your purpose is to encourage your audience to see a media text and a cultural topic in 

a new way. 

 

The proposal should articulate a brief amount of background information on your topic as well as 

articulate a clear thesis and methodology.  The tone should be formal and objective.  I will be looking for 

an “I argue that…” thesis statement that clearly articulates your argument about both the cultural issue 

and its application to a pop culture item.  Remember that you must analyze that media item using your 

particular framework and explain WHY this topic is of particular cultural importance.  In essence, this 

proposal should look like an introductory paragraph that introduces your topic, your media text, and 

builds up to a clear thesis statement with an “ultimately suggests” statement at the end of the paragraph. 

 

Evaluation 

You must meet the following minimum requirements to PASS the paper: 

 A creative title for the project that follow academic conventions (which is subject to change as you 

continue). 

 A smooth introduction to both media item and your topic at the beginning of the abstract. 

 A clear thesis statement that clearly articulates your argument about both topic and media item at the 

end of the paragraph. 

 Any research that is quoted or paraphrased uses in-text MLA citations. 

 

Deadline: October 25, 2016 

 

Tips for Research at the Library 
At the library, you will be required to do some preliminary research on your paper topic.  This 
research will include looking through the DuCat Catalog and the multiple databases that are 
available through the Library Databases webpage. 
 
Preliminary Research in DuCat 

1. Go to http://www.duq.edu/academics/gumberg-library. 
2. Under “Gumberg Library,” click on the “DuCat” link. 
3. Type a search term related to your topic in the “Search For” box.  In the “Search By” column, 

select the “Keyword” option.  You may need to try multiple searches and search terms in 
order to find anything in the DuCat catalog.  If you cannot find anything, you might have 
more luck on the databases webpage. 

 
Preliminary Research in Databases 

1. Go to http://guides.library.duq.edu/dbs. 
2. Here, you will find multiple databases related to a number of topics and subjects.  A database 

is usually an index of books, articles, periodicals, and other sources that you can then access 
either through the Duquesne library system, EZ-Borrow, or ILLIAD. 

http://www.duq.edu/academics/gumberg-library
http://guides.library.duq.edu/dbs
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3. Once on this database page, you will then want to narrow down the database options based 
on “Subject.”  For instance, if you want to research information on technology, then you 
should click the “Engineering & Technology” link.  Once you narrow down the databases by 
subject, browse through the list of databases that appears on the screen.  You will probably 
need to search multiple databases in order to find the most information possible. 

4. When you find a database you would like to search, click on the blue, highlighted link to that 
database.  Once you enter the database, you will be allowed to search for information on the 
database in much the same way that you would search the web by using a search engine like 
Google.  You will need to search the databases using multiple terms—both broad and 
specific—that relate to the topic you are researching. 

5. Some of the most used databases include: JSTOR, Academic Search Complete, MLA 
Bibliography, Lexis-Nexis, and Project Muse. 

6. Often, in these databases, you will not be able to access a full text document, but rather a 
citation for a specific source—whether a book, an article, etc…  You should take the 
information from the citations in the databases and search the DuCat Catalog first.  If you are 
unable to find the source at the Duquesne Library, you have two options to obtain that 
source: 

a. EZ-Borrow-This is a service through the Duquesne library where you can request 
books from other neighboring libraries in the area.  You simply click on the EZ-
Borrow link on the Library Homepage.  You can then search the EZ-Borrow system 
by title, author, or ISBN.  Once you find the book you are interested in, simply quick 
the “request” button and fill out the form.  The library will then e-mail you when the 
source arrives at the Library. 

b. ILLIAD-This is a service through Duquesne that will find specific sources from all 
over the country.  It is particularly useful if you are looking for a journal or magazine 
article.  Again, you can access ILLIAD through the library homepage.  Once you log in, 
simply fill out the form for the type of request that you want to make and submit it.  If 
you are requesting a journal article, they will often e-mail it to you.  Otherwise, they 
will e-mail you in order to notify you when the item arrives at the Library. 

 


